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incredibly painful. Great, powerful, impersonal enemies were those he desired: " Life is at its noblest when it provides us with the noblest opponents. Our enemies are a standard by which we may be gauged : my enemies are Christianity, morality, c truth.' . . . Surely I have a right to be proud of such enemies !"
At this moment, however, it was the petty enemies from the Wagnerian camp who raised their heads. E. W. Fritzsch, of Leipzig, who had published not only the works of Wagner, but also those of Nietzsche up to the third part of Zarathustra, was induced to insert an article by Richard Pohl, " The Case of Nietzsche, a Psychological Problem/' in his Musikalisches Wochenblatt [Musical Weekly] for October 25th, 1888. Pohl had the impudence to charge Nietzsche with dishonest, personal motives for declaring against Wagner and his music. With malicious glee he informed the world that Nietzsche had composed an opera, and that Wagner's verdict on it had been " silly trash." It is difficult to understand how Fritzsch can have been so tactless as to publish such fabrications in his paper, so wanting in respect for one of his own authors (and that, too, the creator of Zarathustra /) as not to guard him from such attacks. The effect that this public affront produced upon my brother, far off as he was and powerless to defend himself, is beyond description. He knew very well that, had he still held a post of dignity at the University, neither Fritzsch nor Pohl would have dared to issue the attack. They thought, however, that a lonely man, one who went his own way without any clique to help him, might be assailed with impunity. He had already voiced his indignation as to the low esteem in which solitude was held : " The higher, philosophic man, who is a solitary, not because he wants to be alone, but because he cannot find his peers: what peculiar perils and tortures are reserved for him to-day, when the belief in caste-organisation has vanished, and in consequence such